
        JOURNAL    OF   HUMANITIES   AND   LEADERSHIP   STUDIES: JOURNAL  OF  FACULTY  OF  ARTS,       

                                   DENNIS   OSADEBAY   UNIVERSITY,   ASABA,  DELTA   STATE,   NIGERIA  

                                               Volume 2,  Number 1,   April, 2026,  ISSN: 2971-5741 

 

 

157 
 

THE  EDUCATIONAL  BENEFITS  OF  TUNGBO  EBE  BENIMO  OGE  FESTIVAL:   

ITS  FUNCTION   AND   AESTHETICS   TO   STUDENTS 

 

 

Enebraye Egbuson,  Ph.D 

Department of English Language Education, School of Languages 

Isaac Jasper Boro College of Education, Sagbama, Bayelsa State 

                                     enebrayeegbuson5@gmail.com/  

 

                                                             & 

                                       Williams Jane Omosinizibeman 

Department of English Language Education, School of Languages 

Isaac Jasper Boro College of Education, Sagbama, Bayelsa State 

                                         wwwdiamondw109@gmail.com/  

 

 

Abstract   

This study examined the educational benefits of the Tungbo-ebe benimo oge festival. It 

investigated the current knowledge about the Tungbo-ebe Benimo Oge festival among students in 

Tungbo clan and explored strategies of promoting awareness and understanding of this cultural 

heritage among young people. A mixed-method approach was adopted in the collection of data, 

hinged on cultural transmission and aesthetic educational theories. The findings revealed that the 

festival is integral to the social fabric of the Tungbo people. It offers structured yet informal lessons 

that formal education may not provide, thereby preserving oral traditions, historical consciousness, 

and ensuring that younger generations remain connected to their roots. This study contributed to 

knowledge through a documentation of the unique aspect of the Tungbo-ebe Benimo Oge festival. 

This work not only preserves the essential cultural heritage but also emphasized the role of festivals 

as a dynamic medium of educating the young ones, which promotes cultural awareness and identity 

formation.  
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Introduction          

Traditional festivals play a central role in the socio-cultural and educational development of 

African communities. As averred by Armah, P. & Boateng, k. (2021) They are seen not only as 

sites of entertainment but also as rich pedagogical spaces where values, knowledge, and identity 

are transmitted across generations. The Tungbo-ebe Benimo Oge Festival, celebrated in the 

riverine Tungbo community of Bayelsa State, is a quintessential example of how festivals function 

as informal educational institutions. Characterized by its vibrant aesthetics-music, dance, 

masquerade, boat regattas, costumes, and rituals, the festival serves both artistic and didactic 
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purposes. It teaches history, enshrines moral codes, and fosters a sense of belonging and identity 

among participants, particularly the youth.     

Local traditions present Tungbo-ebe as an ancestral “single-town clan.”  All through the colonial 

administration and Nigeria’s independence in 1960, Tungbo remained within the old Eastern 

region and then the Rivers State administrative units before the creation of Bayelsa State in 1996. 

It is located in Sagbama Local Government Area of Bayelsa state. The wider Sagbama area 

includes protected forest tracts and extensive wetlands that have shaped settlement size, dispersed 

compounds, and livelihoods.  

Tungbo-ebe maintains vibrant Ijaw cultural institutions - masquerades, dance, riverine rites and is 

especially known for the Tungbo-ebe Akpoloki-yai (fishing) festival. In addition, the Benimo-Oge 

(also called Benimo-Ogei) celebrations, which showcase communal fishing, war canoe displays, 

masquerades, and heritage dances such as Abana are held annually. Contemporary posts and 

coverage document annual observances and community efforts to revive older performance forms.  

The Tungbo-Ebe Benimo Oge festival is held yearly in Tungbo, Bayelsa state. It is a culturally 

significant event among the Izon people. "Benimo Oge" ordinarily denotes unity or unifying 

celebration, but connotatively it means "festival of the ancestral canoe,". A celebration of the 

liberation of the colonial masters and the survival of the Biafran War, including historical 

migration, riverine identity, and ancestral reverence. It features traditional music, boat regattas, 

masquerades, drumming, dancing, and rituals that embody Izon spirituality, historical 

consciousness, and social order. 

The Origin of the Tungbo-ebe Benimo Oge Festival   

It is argued that Tungbo-ebe is the first settlement in this axis of Sagbama Local Government Area 

of Bayelsa State. During the Nigerian-Biafran civil war in 1967, Tungbo was included as part of 

the Eastern Region in the Biafran map. The Biafran soldiers arrived at Amassoma and proceeded 

to Tungbo with the help of an indigene, whom they promised to supply with salt. They paid him 

off as soon as they got to Tungbo. He left and never returned. The Biafran soldiers decided to stay 

in Tungbo.  

The paramount ruler of Tungbo and his council of chiefs were not pleased with their arrival, hence 

they tried persuading the soldiers to leave stating it was not safe for them to be in Tungbo. But the 

soldiers were adamant in their refusal to go. They set up their camps at the waterside close to the 

Akpolokiyai shrine and at the primary school premises.    

Eventually, information got to the Nigerian army stationed at Bomadi, and they sent a few men to 

scout the area. Prior to the arrival of the Nigerian army, news got to the king that the Nigerian army 

are coming, as a result, he informed his people and asked everyone to flee. They started leaving in 

their numbers, which became suspicious and attracted the Biafrans. The king explained to the 

soldiers that his people are going to buy food items from nearby villages. The Biafran soldiers 
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believed the king, though they became vigilant. This reduced the rate at which the people were 

leaving to avoid being caught.  

Subsequently, on the 18th of October, 1967, the Nigerian army got to Tungbo through the bush 

path in the night. They were led by a native to the school premises and found everyone fast asleep. 

They took the Biafran soldiers unaware, especially those at the school compound.  There was an 

exchange of gunfire and both sides suffered some casualties. This led to the retreat of the few 

surviving Nigerian soldiers. 

At this point, only a few persons, including the king and his council of chiefs, were remaining in 

the town; others had fled during the battle which ended in the early hours of the morning on the 

19th of October, 1967. The death of the Biafran soldiers, including their commander, angered the 

surviving ones therefore, they took the king and his council of chiefs and lined them up at the 

riverside in front of the Akpolokiyai shrine with the intent to kill them.  While contemplating, 

gunshots were fired into the air, the chiefs and the king ran into the Akpolokiyai shrine (a deity) 

for protection.   

Thereafter, the Biafans appointed a new commander having lost some of their men. The second in 

command to the new commander is from Otuokpoti, the ancestral home of the Tungbo-ebe. Due 

to his knowledge of the roots of the Tungbo-ebe people, he pleaded that the natives be spared or 

rather be asked to leave to Amassoma before the reinforcement of the Nigerian army returns. The 

Biafran commander heeded to his plea. The man spoke to the indigenes in the Izon language thus: 

“Emene Otuokpoti kimiye. Animini amu da biya ba wai bo kumo ye” The meaning is; I am from 

Otuokpoti, when you go don’t come back. So, the king and his chiefs, including the remaining 

people, left the community. They fled the town.    

In spite of the man’s advice, three young men stayed back. They wanted to see the outcome of the 

clash between the Biafran soldiers and the Nigerian soldiers. Their mother became worried, and 

the youngest, who was with her, volunteered to go and call them. The Biafrans saw him while he 

was searching for his brothers. They followed him to their hideout, but prior to their arrival, one 

of them said he was going to defecate, and he left his two brothers. On arrival, the soldiers shot 

the remaining three because they felt betrayed by the king and his chiefs.  

After the defeat of the Biafran soldiers by the reinforced Nigerian army, the people of Tungbo 

returned to their ancestral land to bury their sons properly. They exhumed the Biafran soldiers who 

were buried in the land because it is not customary to bury anyone in the land. They perform 

cleansing rites in the community to purify the land for the blood that was shed.  

Consequently, the festival is held in honour of the three brave brothers who stayed back to witness 

what happened to the community. This honour is done in remembrance of their bravery and love 

for the Tungbo-ebe clan and the liberation of the community from the Biafran soldiers by the 
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Nigerian armed forces. Thus, everyone is brought under one umbrella of love, and it is called the 

“paapa” uniform boat, also known as the love boat and the “Ama-arụ” meaning war boat.   

Generally, traditional festivals hold a special place in the hearts of people because it serves as a 

reminder of an important event, such as legendary heroic deeds or a celebration held in honour of 

a deity. Thus, scholars like Adegbite (2021), Alade & Sulaimon (2022), Amachree (2022) and 

others have observed that traditional festivals promote cultural literacy through the acquisition of 

the knowledge of historical narratives, values, including the teaching of moral lessons. It also 

enhances linguistic competence and artistic skills. Therefore, this work is geared towards 

investigating the educational benefits of the Tungbo-ebe benimo oge festival by examining its 

educational relevance, functions and aesthetic expressions.     

Statement of the problem 

Despite the increasing recognition of indigenous knowledge systems, many traditional festivals in 

Nigeria remain undervalued in formal education policies and academic discourse. The Tungbo-

ebe benimo oge festival, though widely celebrated within the clan, has received little or no 

scholarly attention regarding its educational potential. As Western educational models dominate, 

indigenous modes of instruction, such as those embedded in traditional festivals, are gradually 

eroding. This neglect not only undermines cultural continuity but also deprives younger 

generations of meaningful, context-relevant learning opportunities. There is a pressing need to 

explore and document how traditional festivals like Benimo Oge contribute to community 

education and the preservation of cultural identity. Hence, this study is undertaken to ascertain the 

educational benefits of the festival to both primary and secondary school students within the clan. 

Objectives of the study  

The objectives of this study are to: 

1. Examine the educational benefits of the Tungbo-ebe benimo oge festival among students.  

2. Explore the aesthetic elements of the festival and their pedagogical implications. 

Research questions 

The following research questions are raised to guide this study: 

1. What are the educational benefits of the Tungbo-ebe benimo oge festival? 

2. What are the aesthetic components of the festival, and how do they aid learning?    

Literature review: conceptual framework  

Festival: In contemporary scholarship, festival denotes a cyclic, collectively organized, time-

bounded event in which a community suspends ordinary routines to perform, display, and renew 

valued meanings through ritual, arts, and convivial gathering. As stated in Donovan, R. et al (2024) 
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event studies treat festivals as a sub-class of “planned events” with distinctive experiential and 

sociocultural outcomes that extend beyond entertainment to community identity, place branding, 

and knowledge exchange. UNESCO (2025) claims that cultural policy and heritage literature 

emphasise festivals as living expressions of intangible cultural heritage (ICH)— embodied 

practices, rituals, and performance arts transmitted across generations. This dual lens 

(events/heritage) captures both managerial design and cultural significance.  

Traditional festivals are collective cultural events that commemorate ancestral heritage, celebrate 

community values, and transmit indigenous knowledge. According to Adegbite (2021), festivals 

serve as cultural scripts where traditions are performed and remembered. They include structured 

rituals, dances, masquerades, songs, and oral narratives that reinforce social norms and historical 

consciousness. 

Aesthetics: Stanford Encyclopedia of Philosophy (2022, 2025) affirms that aesthetics historically 

referred to theories of beauty and the arts. Today, it encompasses aesthetic concepts (beauty, 

sublime, harmony, dissonance); aesthetic attitudes (perceiving “for its own sake” or with absorbed 

attention); aesthetic experience (a distinctive, affect-rich, perceptual-cognitive state); and aesthetic 

value (reasons to appreciate and preserve). Contemporary philosophy also recognizes everyday 

aesthetics—the aesthetic qualities of daily practices, environments, and communal events—not 

only fine art. Stanford Encyclopedia of Philosophy (2024) declared that experimental aesthetics 

examines how people actually respond to formal features, context, and norms.    

Furthermore, multiple studies highlight the role of traditional festivals in preserving and 

transmitting indigenous knowledge. For instance, Adegbite (2021) conducted research on the Osun 

Osogbo festival and found that participants acquired knowledge of historical narratives, 

cosmology, and moral conduct through ritual performances and community storytelling. Similarly, 

Okonkwo (2020) found that Igbo New Yam Festivals promote cultural literacy, agricultural 

knowledge, and intergenerational bonding.  

The Role of Festivals in Moral and Civic Education: 

 Festivals play a significant role in reinforcing moral values and societal norms. Alade & Sulaimon 

(2022) observed that festivals in Yoruba land, such as Egungun and Sango celebrations, emphasize 

honesty, respect for elders, and communal responsibility. These values are not only dramatized 

through symbolic performances and community interactions but also handed down to the incoming 

generation to uphold.  

Festivals as Pedagogical Spaces 

Festivals act as pedagogical spaces where learning occurs through participation, performance, and 

observation. Akinbode & Essien (2023) argued that festivals can be considered alternative 

classrooms, particularly in rural communities with limited access to formal education. They found 

that festivals reinforce linguistic competence, artistic skills, and communal identity among 
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children and adolescents. In a related study, Amachree (2022) investigated the educational function 

of the Kalabari Owu Ama Festival in Rivers State, concluding that participants learned historical 

events, community values, and performance arts. These findings catalyze this article.  

Theoretical framework  

The study is anchored on two theories namely cultural transmission and aesthetic education.  

Cultural transmission theory    

Scholars like Parsons (1951), and others have written extensively on cultural transmission theory. 

In consequence, cultural transmission theory posits that knowledge, beliefs, and values are passed 

from one generation to another through symbols, language, and rituals. Within the context of the 

Benimo Oge festival, songs, dances, costumes, and oral poetry serve as mediums for cultural 

transmission. In like manner, Nwachukwu (2023) emphasized that such festivals are educational 

spaces where indigenous epistemologies are enacted and preserved.  

Aesthetic education theory: This theory was developed by scholars like Beardsley (1981) and 

later expanded by Greene (2001) it harps on the educational value of artistic and aesthetic 

experience. It argues that exposure to the arts fosters critical thinking, empathy, and cultural 

appreciation. Through the vivid performances in the Benimo Oge festival, its music, costume, 

masquerades, and visual art, participants and observers develop an understanding of beauty, 

meaning, and cultural identity. 

Methodology 

The importance of methodology in every research cannot be overemphasized. It provides a 

structured framework for data collection, analysis and interpretation, thereby ensuring that the 

research findings are valid and reliable.  Therefore, this study employed a mixed-method approach 

combining both qualitative and quantitative research. 

 

Research design 

This article is anchored on a descriptive survey design because it is suitable for gathering data 

from a specific population or group as they exist without any form of manipulation. It describes 

an existing phenomenon in its actuality.   

Population of the study 

The population comprises all the primary and secondary schools’ students of the Tungbo clan. 

Specifically, the names of the schools are Community Primary School One and the number of 

pupils is 310. Community Primary School Two has 436 pupils, while Government Comprehensive 



        JOURNAL    OF   HUMANITIES   AND   LEADERSHIP   STUDIES: JOURNAL  OF  FACULTY  OF  ARTS,       

                                   DENNIS   OSADEBAY   UNIVERSITY,   ASABA,  DELTA   STATE,   NIGERIA  

                                               Volume 2,  Number 1,   April, 2026,  ISSN: 2971-5741 

 

 

163 
 

Secondary School has 690 students. The total number of teachers from the above schools is 64. 

The population for this study, including the teachers from the above schools, is 1,500.    

Sampling size and sampling techniques 

A stratified sampling method was used to select 150 participants. They include students from 

primary four to six, secondary school students and educators. Thus, the researchers randomly 

selected 10% from each school, including the teachers, to represent the entire population. This 

sampling technique is applied because the researchers want to ensure that the different schools, as 

well as the teachers, are adequately represented in the sample size. Thus, the required sample size 

was determined by 10 divided by 100 multiplied by the population of each school, including the 

teachers. A summation of the answers of each group yields the above sample size. This is 

proportional because the researchers used a uniform sampling fraction.  

Research Instrument 

The primary instrument used for data collection was a structured questionnaire consisting of both 

closed and open-ended questions. The questionnaire was divided into three sections:  

A – demographic data 

B – perceptions of the educational benefits of the festival  

C – aesthetic values and artistic expressions of the festival. 

Secondly, semi-structured interviews and direct observation during the festival were used to 

support and validate the questionnaire data.    

Validity of research instruments 

To ensure content validity, the questionnaire and interview questions were reviewed by two experts 

in cultural studies and one in the department of Educational Measurement and Evaluation from 

Niger-Delta University, Amassoma. Their suggestions were incorporated into the final draft of the 

instruments.  

Besides, a pilot study was conducted with ten respondents in a neighboring community (not 

included in the final sample) to test the clarity and appropriateness of the questions. 

Reliability of the research instrument 

The reliability of the questionnaire was tested using the Cronbach Alpha reliability coefficient and 

it yielded a value of 0.81. This indicates a high level of internal consistency and reliability.   

Method of data collection: The researchers used both questionnaires, oral interviews, and 

participant observation in collecting the needed data for this study.  
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Method of data analysis  

Quantitative data were analyzed using SPSS (statistical package for the Social Sciences; version 

26), applying descriptive statistics and percentages. Qualitative data were analyzed thematically, 

focusing on recurring patterns and insights related to educational, functional, and aesthetic aspects 

of the festival.   

Data presentation, analysis and discussions  

The analysis of the data is done below using tables for easy interpretation. 

Table 1: Demographic characteristics of respondents  

S/N Variable Category Frequency Percentage 

1 Gender Male 82 54.7% 

Female 68 45.3% 

2 Classes Primary 4 – 6 35 23.3% 

J.S.S 1 – 3 46 30.7% 

S.S.S 1 – 3 53 35.3% 

Teachers 16 10.7% 

3 Educational 

Level  

Primary school 60 40% 

Secondary school 74 49.3% 

Graduate (teachers) 16 10.7% 

 

Table 2: Respondents’ view on educational value of the festival among students  

S/N STATEMENT AGREE (%) DISAGREE (%) 

1. The festival teaches history and oral 

traditions of the Izọn people. 

87.3% 12.7% 

2. Moral values such as respect, discipline 

and communal living are emphasized. 

85.3% 14.7% 

3. Students learn through storytelling, 

dance and other performances.   

80.7% 19.3% 

4. The festival promotes intergenerational 

knowledge transfer. 

82.0% 18.0% 

5. Participation helps students to develop 

narrative ability, including confidence 

and identity.   

77.3% 22.7% 

Also, aesthetic elements identified by respondents that can enhance learning are analyzed using 

percentage in the table below.  
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Table 3: Aesthetic elements and their percentage  

S/N Elements Percentage  

1. Traditional music and drumming  94.0% 

2. Colourful costumes and regalia 89.3% 

3. Traditional dance performances 90.7% 

4. Masquerade displays and symbolism 85.3% 

5. Oral poetry and chants 77.3% 

6. Boat regattas and decorative arts 68.0% 

 

Results 

In response to the research questions raised in this study, the findings are stated below. 

1.  The foregoing analysis of the data indicates that the Tungbo-ebe benimo oge festival has 

a positive impact on students’ performance in school. Evidently, the respondents’ view 

from table 2 clearly shows that traditional festivals not only promote cultural literacy but 

also enhance the academic performance of students at all levels of education. The least 

percentage of those who agree that the festival plays a vital role in the education of students 

is 77.3%. Consequently, Benimo Oge Festival has educational value, especially in 

promoting cultural history, oral traditions and moral development. 

2. The Tungbo-ebe benimo oge festival is seen as a platform for the youths, comprising 

students, to develop a sense of historical rootedness and continuity, as shown in table 2 

where 87.3% agreed that it teaches history and oral traditions of the Izon people.   

3. It encourages intergenerational dialogues, thereby promoting the transmission of values. 

4.  Traditional festivals like Tungbo-ebe benimo oge provides a significant educational 

content, especially in history, ethics, and language as can be seen from the opinion of the 

respondents in table 2.   

5. The aesthetic items especially enhance the participating students' multisensory, emotional, 

socially shared experience, as well as in-depth learning about history, language, values and 

craft.  

6. Lastly, the educational power of visual and performing arts in the Tungbo-ebe benimo oge 

festival cannot be relegated to the background. Over 90% appreciated traditional music and 

dance as an aesthetic component for its storytelling capabilities. Masquerades and 

costumes were highlighted for their symbolic meanings, often representing virtues, 

ancestors, or myths.  

Discussion  

The Tungbo-ebe benimo oge festival is a living archive of the community’s origin, migration, and 

ancestral legacy. Benimo Oge, as the name implies, is a festival of gathering or togetherness of the 
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indigenes of the clan.  It is a festival that teaches historical consciousness through symbolic 

reenactments, oral narratives, and songs that recall how the Izon people settled along the creeks of 

the Niger Delta. As observed by participants in Erepamo (2021), the festival provides the youth 

with a sense of historical consciousness and continuity.  

In view of the above, prior to the advent of the Europeans to Africa, there were no written records. 

Our forebears used to pass on information from one generation to another by word of mouth. Oral 

tradition is the medium used in educating the young ones informally. Accordingly, from the 

interviews conducted by the researchers, the elders of the clan asserted that the festival is a “living 

classroom” for passing on values and traditions to younger generations. Elders mentor youths 

during preparation and performances. As stated in Tamuno & Akpos (2023) this fosters pride in 

heritage and personal identity among the younger generation. In addition, drawing from cultural 

transmission theory adopted in this article, which succinctly postulates that knowledge, beliefs, 

and values are handed down from one generation to another. Benimo Oge Festival is a forum where 

cultural inculcation is done, and traditional beliefs are passed on to the new generation, since it is 

a gathering of all and sundry in the clan, both far and near.  

Also, the interviews conducted by the researchers revealed that storytelling, masquerade 

performances, and songs are used to teach young people about migration history, moral conduct, 

and communal roles. This can be seen as a form of informal education. Thus, informal education 

refers to learning that occurs outside the formal school system. More often than not, it could be 

seen as unintentional learning or cultural immersion. Traditional festivals such as benimo oge 

facilitate this through oral stories, symbolic performances like masquerade dances and traditional 

songs. In line with Okonkwo (2020), moral instruction and social modeling are achieved through 

platforms like Benimo Oge Festival in the lives of the youths. It is pertinent to state that both 

participants and spectators, especially the incoming generation, internalise cultural norms, use of 

language like proverbs and parables, communal roles, including history, during such events.   

In a related manner, the aesthetic components identified by the respondents, particularly the 

teachers in terms of their pedagogical implications are displayed in Table 3. Thus, the respondents 

highly valued the artistic and symbolic aspects of the festival. The various dances, costumes and 

masquerades are not merely for entertainment, but they convey deep meaning, history and identity.  

From table 3; the percentages indicate that the different aesthetic elements aid learning. Owing to 

this, it is obvious that aesthetics is not just beauty, colourful painting or decoration, but it also 

teaches through feeling and form. This seems to align with what Ikenna (2022) mentioned in his 

write-up, “Aesthetic Education and Indigenous Arts in Nigeria”.  He maintained that aesthetics 

aids the understanding of the deep meaning of beauty and cultural identity. Below are some of the 

aesthetic components in the Tungbo-ebe benimo oge festival.        
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Music and drumming    

Traditional Izon music, especially drum rhythms, is central to the festival. Each rhythm signifies 

a particular message or phase in the celebration. This seems to be in line with what Uzoho (2023) 

declared, that music functions as both an aesthetic expression and a communicative tool, enhancing 

the sensory experience of the festival. 

Dance and movement 

Dances performed during the festival are choreographed to reflect cultural themes such as war, 

migration, and celebration. Ekpenyong (2021) admitted that dance movements are often symbolic, 

transmitting emotional narratives and community memories.  

Costume and masquerade 

The use of elaborate costumes, body painting, and masquerades is both visually striking and 

symbolically rich. Each masquerade represents a spirit, a virtue, or a historical figure, dramatising 

the festival’s themes and lessons. According to Bassey (2023), these artistic elements stimulate 

emotional and intellectual engagement among participants, deepening their understanding of 

cultural narratives.  

Oral poetry and storytelling  

The use of oral poetry (e.g., chants, praise songs, proverbs) adds poetic depth and educational 

content to the festival. In a related manner, Izonfuo (2022) opined that these oral forms are 

typically delivered in rhythmic cadence and are rich in metaphor, allegory, and didacticism. His 

write-up is related to this study because both of them are based on teaching historical 

consciousness through symbolic reenactments, oral narratives, songs, and it also plays a significant 

role in reinforcing moral values and societal norms. However, the difference between the two is 

that this study focuses on the educational benefits of the Benimo Oge festival: its functions and 

aesthetics, while Izonfuo (2022) is centred on language, identity, and education through festival 

rituals.  

Functional roles 

The festival serves multiple functions beyond entertainment. It fosters spiritual, social and 

economic development of the clan. For the traditionalists, it is a period of spiritual renewal and 

dedication.  

Socially, everybody celebrates together, thereby bringing oneness and unity among sons and 

daughters of the land. Rekindling of old friendships, such as childhood friends, would be suitors 

and prospective brides coming in contact, are some of the social benefits of the festivals.    

Participants also emphasised its role in conflict resolution, mediation, including youth mentorship 

and rites of passage. 
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Conclusion 

The Tungbo-ebe benimo oge festival offers a rich platform for cultural education, moral 

instruction, and artistic appreciation. It functions as an informal learning system that strengthens 

identity, preserves history, and promotes social values like patriotism, as demonstrated by the three 

brothers, etc. Also, the festival, Benimo Oge, functions as the forum to reinforce the bond and 

unity of the Tungbo-ebe clan. Its aesthetic richness enhances learning by engaging multiple senses 

and cognitive pathways not only for the participants but also for the spectators or audience.     

   

Recommendations 

1. Educational authorities should recognize and integrate festival-based learning into formal and 

informal curricula. 

2. Systematic documentation of the festival should be encouraged to preserve its educational 

content. 

3. Deliberate youth involvement should be promoted to sustain cultural continuity. 

4. Further academic studies should explore other Ijaw festivals to enrich literature. 

5. Government and NGOs can organize workshops to build awareness of the traditional festivals’ 

educational value.  
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